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Cradle
Santa Monica, CA

This project relates to another sculpture titled Cradle from 2010. Installed in Santa Monica, California. 
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Newton’s Cradle

A Newton’s cradle, the inspiration for the piece, is a device that demonstrates conservation of momentum and energy using a series of swinging spheres and is named after Sir Isaac Newton.



May 2024
Lexington Public Artwork Proposal
Robert Stephens Courthouse Plaza 5

Cradle
Santa Monica, CA

Cradle is made of durable 316 mirrored stainless steel that has withstood years of salty coastal air and harsh sunshine. It requires little maintenance yet remains in beautiful condition today.
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Weaver’s Knot - Sheet Bend
Philidelphia, PA
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Talus Dome
Edmonton, Canada
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Talus Dome
Edmonton, Canada
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Talus Dome
Edmonton, Canada
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Concept
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The Woven Path    (working title)

The Woven Path welcomes citizens of Lexington as a poignant symbol of unity and connec-
tion, inviting viewers to contemplate what binds us together as members of a community. 
It is a lacework of dynamic curves crafted from strings of mirror-polished stainless-steel 
spheres and supported by an array of thin wire ropes that form an abstract geometric com-
position.

Passages can be powerful symbols of transition and connection, reminiscent of the icon-
ic Gateway Arch in St. Louis or the Gateway of India in Mumbai. This sculpture is an open 
passageway that invites viewers to traverse the space beneath it. It stands as a monument 
framed by the sky. At the heart of The Woven Path is a motif of interlacing lines. Like inter-
secting pathways or roads, these represent the diverse journeys and shared experiences of 
people of all walks of life who use Main Street each day by car, bike, or on foot. Like knotted 
threads of a tapestry converging and diverging, they represent a weaving together of cul-
tures and aspirations of those who pass beneath.

The weaving image is a poignant metaphor across cultures. Weaving symbolizes unity and 
connection and embodies themes of reconciliation and longevity. In America, it often rep-
resents commitment and strength. These are just a few examples, but from whatever cul-
tural perspective one looks, they will find positive meanings associated with the form of 
this piece.

While some citizens of Lexington will see the pathways and weaving that are described 
above, it is not my aim to firmly fix the meaning of the project for the viewer but to allow 
each to compose their own narrative. Some may see roadways and fences rolling over Ken-
tucky hills. What is important to me is that the work is a playground for the mind, a place 
for each person who encounters the work to engage their imagination and momentarily 
escape the hustle and bustle of city life.

The material of the artwork contributes to its enigma by inviting the participation of the 
viewer. As viewers walk beneath it, their own reflections greet them, dancing across the 
shining surfaces of the spheres. Each sphere acts as an anamorphic mirror that captures 
and reflects the space of Main Street. The reflections serve as another poignant reminder 
of our interconnectedness, inviting viewers to see themselves and others in the artwork 
itself. Through its form and evocative symbolism, The Woven Path celebrates the diverse 
tapestry of the Lexington community.

Thin cables individually suspend each sphere from three poles extending above the curves. 
In aggregate, the cables give a sense of lightness, delicacy, and ascent. This technique re-
lates to another sculpture titled Cradle (see images in the proposal deck) from 2010. A 
Newton’s cradle, the inspiration for the piece, is a device that demonstrates conservation of 
momentum and energy using a series of swinging spheres and is named after Sir Isaac New-
ton. Installed in Santa Monica, California, Cradle is made of durable 316 mirrored stainless 
steel that has withstood years of salty coastal air and harsh sunshine. It requires little main-
tenance yet remains in beautiful condition today.

The Woven Path invites viewers to take a journey of introspection and connection with 
fellow citizens. It reminds us of the importance of embracing our differences and celebrat-
ing our shared humanity. Its curved threads embrace the people below it. Each citizen is 
reflected, bound to their neighbor, person to person, woven together, one weave at a time.
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The Woven Path welcomes citizens of Lexington as a poignant symbol of unity and connection, inviting viewers to contemplate what binds us together as members of a community. It is a lacework of dy-
namic curves crafted from strings of mirror-polished stainless-steel spheres and supported by an array of thin wire ropes that form an abstract geometric composition.
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Passages can be powerful symbols of transition and connection, reminiscent of the iconic Gateway Arch in St. Louis or the Gateway of India in Mumbai. 

Gateway Arch, Gateway of India, Brandenburg Gate
Architecture of Arrival
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This sculpture is an open passageway that invites viewers to traverse the space beneath it. It stands as a monument framed by the sky. At the heart of The Woven Path is a motif of interlacing lines. Like 
intersecting pathways or roads, these represent the diverse journeys and shared experiences of people of all walks of life who use Main Street each day by car, bike, or on foot.
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Please Play Movie File:
1_BNS_The Woven Path 



May 2024
Lexington Public Artwork Proposal
Robert Stephens Courthouse Plaza 16

Like knotted threads of a tapestry converging and diverging, they represent a weaving together of cultures and aspirations of those who pass beneath.
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The weaving image is a poignant metaphor across cultures. Weaving symbolizes unity and connection and embodies themes of reconciliation and longevity. In America, it often represents commitment 
and strength. These are just a few examples, but from whatever cultural perspective one looks, they will find positive meanings associated with the form of this piece.
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While some citizens of Lexington will see the pathways and weaving that are described above, it is not my aim to firmly fix the meaning of the project for the viewer but to allow each to compose their 
own narrative. Some may see roadways and fences rolling over Kentucky hills. What is important to me is that the work is a playground for the mind, a place for each person who encounters the work to 
engage their imagination and momentarily escape the hustle and bustle of city life.
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The material of the artwork contributes to its enigma by inviting the participation of the viewer. As viewers walk beneath it, their own reflections greet them, dancing across the shining surfaces of the spheres. Each sphere acts as an ana-
morphic mirror that captures and reflects the space of Main Street. The reflections serve as another poignant reminder of our interconnectedness, inviting viewers to see themselves and others in the artwork itself. Through its form and 
evocative symbolism, The Woven Path celebrates the diverse tapestry of the Lexington community.   
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Please Play Movie File:
2_BNS_The Woven Path 
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Process
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Materials overview

316  Stainless Spheres Ranging in Diameter 316  Stainless Fittings, Swags and Studs 316  Stainless Wire Rope

316  Stainless Tube / Top Connector 8” HSS pipe zinc primer and industrial top coat painted, Color TBD Lighting 3 per pole
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Welding Detail
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Similar Falsework.









May 2024
Lexington Public Artwork Proposal
Robert Stephens Courthouse Plaza 30

Routine Maintenance: 

For 316 stainless steel: the surface of the should naturally repel dirt, but it may accumu-
late over time.

First try a low-pressure spray of water, and if ineffective, a spray mixture of water and 
mild neutral soap. Work your way from the top of the art piece to the bottom with a mi-
cro fiber rag. Lastly try appliance grade stainless steel spray. 

It is recommended that the artwork is cleaned at least once per year using a scissor lift 
and work from top down on both sides with a water high pressure washer.   

Stainless steel surfaces are sensitive to strong acidic or alkaline cleaners such as Bleach, 
Tile Cleaners, CLR, Vinegar, or Masonry Cleaners and as such these should not be used. 
They may cause the Stainless Steel to corrode or discolor prematurely. 

Long Term Conservation: 

The Artwork is made of 316 stainless Steel and will last for several decades without a 
significant loss of vibrancy.  316 Stainless steel is also naturally resistant to oxidation that 
would weaken it structurally.

Support poles are made of HHS zinc primered and high performance paint, a favored 
method of protective coating due to its long maintenance-free service life.

Additional Considerations:

Graffiti: 

1. Graffiti should be removed as soon as possible.                                

2. Micro fiber cloth should be used to avoid scratching or damaging the sculpture.         

3. Mild, non-abrasive solvents such as mineral spirits should be tested first in a 
non-conspicuous part.    

4. Should a stronger solvent be needed, more aggressive solvents such as lacquer thin-
ner, or Matthews Paint reducers can be applied. TEST FIRST ON A SEPARATE PIECE OF 
STAINLESS.  DO NOT USE IF ANY FADING OF FINISH HAPPENS, Give it ten minutes after 
applying to see final result.                                                 

5. When removing graffiti, start at the top and gently move downward. Repeat this 
process as many times as needed to remove the graffiti.                                                                                                                    

6. Excess rubbing or pressure should be avoided in any one spot to avoid damaging the 
stainless steel surface. 

Low Pressure hand pump spray bottle for cleaning Using mild soap and micro fiber 
rags.   Lastly try appliance grade stainless steel spray.
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The Woven Path invites viewers to take a journey of introspection and connection with fellow citizens. It reminds us of the importance of embracing our differences and celebrating our shared humanity. 
Its curved threads embrace the people below it. Each citizen is reflected, bound to their neighbor, person to person, woven together, one weave at a time.
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Cradle 
Santa Monica 

Maintenance schedule and current visual documentation. 
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Cradle / Statements

Statement from Ball-Nogues Studio 

Cradle artwork has performed above and beyond anyone’s expectations. It has required no maintenance in ten years.

We used the highest grade stainless steel (316) available to us. I should note that mirror polished stainless is more corrosion resistant than textured stainless because there is very little surface texture to hold contaminants.

Because it was subject to salty ocean air, for Cradle, we chose 316 stainless for the spheres and every single component including cables, stud swags, rivet nuts, welding rod, etc.

The entire piece was electro-polished by hand – each and every weld was polished to prevent corrosion and match the polish of the spheres.

This was our first outdoor work and consequently we were particularly careful in designing, engineering, and constructing it and that same care and the same practices will be carried out here. 

As with Cradle , during our time on site, we will leave our scaffolding or lift in place for a few extras day to enable us to check whether there is any settling in the spheres or the cables need fine tuning. We did this for Cradle during 

installed that was the ONLY time in ten years tuning was necessary.  

Because we design but also build these pieces, our reputation is on the line when we leave a site. We have a great deal of pride in our craftsmanship and engineering which translates into the longevity work. I wouldn’t want to 

design something unless I knew it would hold up over time without the intervention of the owner. 

Statement from Santa Monica Public Art
From: Naomi Okuyama <Naomi.Okuyama@smgov.net>
Sent: Thursday, April 23, 2020 12:08 PM
To: james@ball-nogues.com <james@ball-nogues.com>
Cc: joyce.locke@smgov.net; Allison Ostrovsky <Allison.Ostrovsky@SMGOV.NET>
Subject: Re: Cradle Project 

Ah, we don’t have those departments – for Public Art it’s just myself. I reached out to Malina and our current Public Art consultant Lesley, and am waiting to hear back from Lesley. Malina has 
been gone from the job now for five+ years and she said that in its first five years there was no maintenance. If we had any other specifics they would be buried in paper files, which are un-
reachable at the moment.

 Malina let me know that Macerich did a power washing and painting of the wall behind it in 2012. We looked into doing a very light conservation of the balls at that time, it looks like we may 
have gotten a quote from a company to do a bristle brush cleaning, but ended up not doing it because they were in good shape.

 It is probably time for us to contract with someone to do a cleaning, but I’m afraid in the current climate it may take a while. We would look for a company to do a light bristle brush treatment 
with soap and deionized water, and then go in deeper if needed.

I’m sorry I couldn’t be more helpful, I can write you something to the effect that they were so well made that they haven’t needed any conservation, but I am sure regular maintenance would 
be ideal.

Naomi
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Cradle
Santa Monica, CA

 11/2010  4/2020
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Cradle (4-2020)
Santa Monica, CA

 4/2020
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 4/2020

Cradle (4-2020)
Santa Monica, CA
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Materials Cut Sheets
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316L Stainless Steel




